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(1916-1992)

H 55 5l W Mr. WANG Junhua

JE i B (1916-1992)

AL HE A 1st Generation

KB HRK Master of Wisteria Atelier
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 WANG Junhua learned poetry and calligraphy from LIU Gongfu (descendant of

Qing dynasty prime minister and calligrapher LIU Yong), then landscape
painting from SUN Zhanqun, and later freehand brushwork painting from LI
Kuchan (student of SUN Zhanqun and QI Baishi).

* 1949: Junhua was entitled as the painter of the Qingdao Wenlian Painting

Research Association and deputy head of the Yixian Painting and Calligraphy
Society.

* 1984: Junhua was included in the book “Chinese Modern Calligraphy and Seal

Carving Pioneers” published by Japan Tosho.

* 1988: Junhua was invited to paint Longevity Peach for the 90th Anniversary of

Peking University, a work which remains in their permanent collection.

*+ 1989: Tiananmen commissioned Junhua to create two large-sized freehand

brushwork paintings for inclusion in the album Tiananmen Art Collection, and
both pieces remain in their permanent collection.

- Junhua was a frequent lecturer and guest speaker at numerous Chinese

educational and cultural institutions, including Peking University and Tiananmen
Museum.

« China’s National Commission for UNESCO commissioned Junhua to create a

calligraphic work using a famous line from the Song dynasty classic Memorial
to Yueyang Tower (FBEHEGC) : “A leader should be the first to worry and plan,
and the last to enjoy comforts” .

» Junhua’s biography is included in multiple publications such as China

Contemporary Artists Dictionary, published by Peking University.
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19884FE  188cm x 43cm
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SEp 1, EHE 2 EHENE 3. BRIENE

Vision and Foresight (eagle) 1988
Seals: 1. WANG Junhua 2. By WANG Junhua
3. Wisteria Atelier

Hanging scroll (4 of 6) 188cm x 43cm
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SR (Z 1) e SEZE E &
19884F 188cm x 43cm
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White Magnolia 1988
Seals: 1. WANG Junhua
2. Wisteria Atelier

Hanging scroll (5 of 6) 188¢cm x 43em

AEFFNEDE (Z75) W
9884 188cm x 43cm
BEp 1. EHHE 2

Longevity Peach 1988
Seals: 1. WANG Junhua
2. Home of Dragon

Hanging scroll (6 of 6) 188cm x 43cm
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19884F 188cm x 43cm

SE 1. ERE 2 BT RE
Red Crowned Crane 1988
Seals: 1. WANG Junhua

2. Wisteria Atelier

Hanging scroll (1 of 6) 188¢cm x 43cm
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Master LI Kuchan commenting
on WANG Junhua’ s works
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WANG Junhua performing

2% 19884 188cm x 43cm Chinese opera with scholar
R K = 3 A S I R and collector ZHANG Boju,
BE1 : 1.4 W his wife PAN Su and Chinese

2. F el opera performer JIANG Teiling
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Peace (Panda) 1988 188cm x 43cm
Seals: 1. Chrysanthemum

2. By WANG Junhua

3. Important to know yourself

Inscribed and signed by scholar and
collector ZHANG Boju

R 2 [ o A 3 L5
WANG Junhua painting Longevity
Peach for Tiananmen
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Mr. WANG Jiadong (B. 1953)
Znd Generation Master of
Wisteria Atelier

« Former senior researcher at the Qingdao Art Research Association and former

vice-chairman of the Qingdao Music Association.

- Jiadong started learning calligraphy and seal carving from ZHANG Shuyu, and

later from XIE Jingzhi (student of Qing dynasty calligrapher WU Changshuo).

+ To preserve and expand the ancient art of seal carving, Jiadong has integrated

new elements and influences such as music into his works. He has used
musical terms to describe his goal of transforming seal carving metaphorically
“from a soloist to an orchestra”.

* Inspired by scholar and collector ZHANG Boju, Jiadong specializes in writing

“hidden name” couplets, where he secretly plants the Chinese characters of
one or more names into a couplet, as he was commissioned to do in the 1990s
by Japanese multinational company Fujitsu Ltd.

» Jiadong has often been asked to create special commemorative seals for major

events, such as major anniversaries for Peking and Tsinghua universities, as

well as launches for scholarly books such as The History of Chinese Book
Publishing and Printing and Chinese Contemporary Music History.

« China’ s most famous linguist, Peking University Professor JI Xianlin, has

praised Jiadong as a “scholarly carver of Chinese seals” , and Peking University
has given Jiadong’ s calligraphic works as gifts for several noted scholars and
authors, including JIN Dazhong, HAN Suyin, LI Zhengdao, JI Xianlin, and WU
Zugiang.

« In 2013, Jiadong published his first book, Peng Shi Zhu Zi ( % &5°). In 2017

he published his follow-up book, Peng Shi Zhu-II. In 2018, Jiadong published
his father WANG Junhua’ s posthumous book Poetic Dreams of Wisteria ( if %= %)
AL ).
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Conversation between
ZHU Zawyu and Johann

Sebastian Bach
1986
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The concept of 12 major and minor scale was first
introduced and documented by Mr. ZHU Zaiyu
(4 ¥4, 1536-1610) in Ming dynasty. Coincidentally
his definition was almost identical to Johann
Sebastian Bach's (1685-1750) 12 major and minor
scale concept in Western music history; which was
introduced more than 100 years later.

Mr. Wang Jiaodong put the 12 Chinese musical icons
into stamps and positioned them onto the stave
irrespective of (not in respect) the later coincidental
and identical western music invention.
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The Fisherman and
the Businessman
(Seal carving)

1998

ALK RAE ()
Fleeting Time (Seal Carving)
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Self-portrait of Music
and Seal Carving (Seal Carving)

The Fisherman and the Businessman is a
Chinese zither melody (first documented in
1560), that defines the scholar's passionate
| expression of the fisherman's harmonic
d freedom in mother nature. It is a classical
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e d Chinese idiom that is also depicted in other
?’:‘Eﬂ‘f‘ﬁ'i\ﬁ 2{{5 cultures such as the Brazilian story by
A T AL ALY, Paulo Coelho.
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Jiu San society (Seal Carving)
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( 1)

Erhu (Chinese: - #]) is a two-
stringed bowed musical instrument,
sometimes known in the Western
world as the Chinese violin. It had
been regarded as a supplemental part
of the Chinese opera or the Chinese
orchestra, until musican HUA Yanjun
(Chinese: i /2 & , or P #§) took it to
the next level by playing it as the main
instrument in solo performances.
River' is one of the most famous Erhu
musical solos, this was interjected by
Wang Jiadong in his piece of art to
reflect his path of combining music
to calligraphy.
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Family Ethos

Wisteria Atelier is a physical place — a study room within
the home of a common family in Qingdao. It was founded by
my father, WANG Junhua, and continued by the generations

after him. In Wisteria Atelier, ink and colors are for
self-cultivation; songs and musical instruments are for joy;
and there is no space for materialism, politics, or cliché.

Our relaxation comes from reading, studying, and creating.

Our friendships are rooted in sincerity and honesty.
This is Wisteria Atelier, and always will be.

by WANG Jiadong (b. 1953),
2nd Generation Master of Wisteria Atelier




